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“…I will track how emotions circulate between bodies, examining how they ‘stick’ as well as move….[W]hat is relegated to the margins is often…right at the [center] of thought itself….Feelings may stick to some objects, and slide over others….The circulation of objects allows us to think about the ‘sociality of emotion’….[I]t is the objects of emotion that circulate, rather than emotion as such….Such objects become sticky, or saturated with affect, as sites of personal and social tension….This analysis of how we ‘feel our way’ approaches emotion as a form of cultural politics or world making….Emotions provide a script….”

Sara Ahmed, The Cultural Politics of Emotion (2004)

“The corporate world has a toe and a heel, and each performs a different function: one delivers a service, the other collects payment for it. When an organization seeks to create demand for a service and then deliver it, it uses the smile and the soft questioning voice….On the other hand, when the organization seeks to collect money for what it has sold, its worker may be asked to use a grimace and the raised voice of command….As mobility became a fact of urban life, so did guile and people’s understanding that guile was a tool.” 



Arlie Russell Hochschild, The Managed Heart: 

Commercialization of Human Feeling (1983)

“Inordinate cravings for power and the accompanying traits, as a way out of anxiety, may be closely related to inordinate cravings for love: in love, one lays himself open to the powers of another; in power, one strives to dominate the submissive other. An individual who oscillates between such opposite tendencies, and their accompanying traits, is generally called ambivalent. What is logically exclusive need not be psychologically exclusive.”



Hans Gerth & C. Wright Mills, Character and Social Structure: 

The Psychology of Social Institutions (1954)

Course Description:
Are emotions the same across cultures and societies? Are love and hate universal? How does industrial society and commercial culture shape our emotions? To answer these questions, this course examines feelings using perspectives from the sociology of emotions, psychoanalytic sociology, and symbolic interactionism as well as film. Sociologists of emotions argue that the ways in which human beings experience emotions are specific to their cultural, historical, and geographical situations. Symbolic interactionism suggests that emotions are social objects which exist according to the definitions individuals collectively give them. Psychoanalytic sociology asserts that social and emotional experiences dwell in the unconscious mind and resurface when prompted by certain social or personal circumstances. Through these theories, case studies, movies, and student participation, we will explore how emotions are both innate and socially produced.

Final Grade:
Participation   




= 20%



Public Observation



= 25%



Film Analysis




= 30%



Media/Advertising/Personal Analysis
= 25%

NOTE: Any work which you do not complete will be worth 0 points.


 Guidelines for all projects will be distributed in advance.
Office Location: 
Maguire 135

Office Hours:

Mon.
8:30 – 9:30 & 11:30 – 12:00




Tues.
4:15 – 5:15

Wed.
8:30 – 9:30 & 11:30 – 12:00




(And by appointment)

Office Telephone #: 
(845) 398 – 4387

E-mail: 

cchurchi@stac.edu


Important Dates: 
Feb. 22
= Public Observation




March 22
= Film Analysis




April 26
= Media/Advertising/Personal Analysis

Required Texts (available in STAC bookstore):
Berger, John. Ways of Seeing. (art history/social criticism; 1972)

Fromm, Erich. The Art of Loving. (theory; 1956)

Hochschild, Arlie Russell. The Commercialization of Intimate Life: Notes from 

Home and Work (theory & case studies; 2003)

Readings to be distributed in class:

Selections from:


Brekhus, Wayne H. Peacocks, Chameleons, Centaurs: Gay Suburbia and the 

Grammar of Social Identity. (case studies; 2003)

Hochschild, Arlie Russell. The Managed Heart: Commercialization of Human 

Feeling. (theory & case studies; 1983)

Kubler-Ross, Elisabeth. On Death and Dying: What the Dying Have to Teach 

Doctors, Nurses, Clergy, and Their Own Families. (case studies/social criticism; 1969)

Lasn, Kalle. Culture Jam: How to Reverse America’s Suicidal Consumer Binge – 

And Why We Must. (social criticism; 1999)


Romanyshyn, Robert. Technology as Symptom and Dream. (theory; 1989)

Turkle, Sherry. Life on the Screen: Identity in the Age of the Internet. (case 

studies; 1995)

Films & Documentaries

Crimes & Misdemeanors (Director: Woody Allen; 1989; 104 min.)

An idelistic filmmaker is offered the chance to make a fluff film about an egotistical TV producer. The TV producer's ex-mistress is about to reveal his past misdeeds.

Eternal Sunshine of the Spotless Mind (Director: Michel Gondry; 2004. 107 

min.)
When Joel discovers that his girlfriend, Clementine, has had their tumultuous relationship erased from her mind through an experimental scientific procedure, he decides to ease his own pain by getting the same treatment. But, as each memory of Clementine is systematically eliminated, Joel suddenly realizes how much he still loves her and desperately attempts to reverse the process.

Far From Heaven (Director: Todd Haynes; 2002; 107 min.)
Cathy is the perfect 50s housewife, living the perfect 50s life: healthy kids, successful husband, social prominence. Then one night she surprises her husband Frank having sex with another man, and her tidy world starts spinning out of control. In her confusion and grief, she finds consolation in the friendship of their African-American gardener, Raymond--a socially taboo relationship that leads to the further disintegration of life as she knew it.

Interiors (Director: Woody Allen; 1978; 92 min.)
Three neurotic adult sisters cope with their family's imminent dissolution when their father announces his separation from their mentally unbalanced mother.

The Persuaders (PBS 2004; 90 minutes)
In "The Persuaders," a 90-minute documentary, media and culture critic Douglas Rushkoff examines how changes in marketing practices are influencing U.S. culture and politics.

Tape (Director: Richard Linklater; 2001; 86 min.)
Three high school friends reunite in a motel room as young adults to remember and struggle with an emotionally destructive experience about which each retains a conflicting account.
Waking Life (Director: Richard Linklater; 2002; 99 min.)

Join Wiley Wiggins as he searches for answers to the question of whether we are sleepwalking through our waking state or wake-walking through our dreams.

Who’s Afraid of Virginia Woolf? (Director: Mike Nichols; 1966; based on the 

play by Edward Albee; 127 min.)
"Drop in for drinks with George and Martha. Nothing fancy, just a freewheeling, headlong slide into the corrosive hell of a marriage twisted by years of hatred and humiliation.”
Wit (Director: Mike Nichols; based on the play by Margaret Edson; 2001 ; 99 

min.)
An English professor, who alienates her students, has always had control over her life. That is until she is diagnosed with a devasting illness. She agrees to undergo a series of procedures that are brutal, extensive and experimental. She finds that the fine line between life and death can only be walked with wit.

Requirements & Policies:

1) Participation 20%: You are required to make comments, ask questions, and participate in debate during class sessions. Though there will be lectures, a central part of the learning process in the course hinges on your direct involvement.

2) Various Writing Projects
80%:
Guidelines to be distributed in class during the semester.

3) Reading: To be done as assigned.

4) Attendance: Be in class. If you can not attend, explain why. More than two absences will harm your grade. Students who engage in disruptive behavior, who read newspapers, or who sit in a manner indicating they are asleep during class will be marked absent. Coming into class late and leaving early will also be noted and will harm your grade.

5) E-mail: Questions about assignments and scheduling should be addressed to me directly in class and only via email in an urgent situation. I will not respond to email inquiries about grades, but you are welcome to see me in person to discuss your grades.

6) Grading: The standard in grading all student work in this course can be found in the St. Thomas Aquinas College Catalog. These standards will be adhered to strictly. It is your obligation and to your advantage to be completely familiar with them. While the STAC grading scale does not include minuses (e.g.     A –, B –, C –), my own scale does include these designations. At the back of this syllabus, you will find a chart explaining how I convert my grades to the STAC system when I calculate your final course grade. 

WRITING GUIDE
The most important rule to remember in writing papers is to be clear and to the point. If you read your paper aloud to yourself, you will hear whether what you have written is clear or garbled. Reread your written work a couple of times before handing it in. Any sentences or paragraphs which do not make sense to you will make even less sense to me. An excellent guide for clear writing is The Elements of Style by Strunk & White. This is a slim and inexpensive paperback available in most bookstores.

The following rules apply to all writing:

1) Plagiarism: DO NOT PLAGIARIZE. Plagiarism is a serious offense. If you use anyone else’s writing in your papers without quoting and citing them properly, you will receive an F on your paper and you may receive an F for the entire course. Academic dishonesty will not be tolerated under any circumstances in this course. 

2) Format: All papers must be typed and double-spaced. Do not use excessive margins or font sizes to extend the length of your paper. If you do, your grade will suffer.

3) Cover Page: All papers must have a cover page which contains the following: (a) paper title, (b) your name, (c) the course and section for which the paper is written, and (d) the date on which the paper is handed in. The cover page does not count toward the length of the paper.

4) Numbering: Number all pages except for the cover page.

5) Contractions: Do not use contractions. For example, instead of writing “don’t” or “haven’t” write “do not” or “have not”. Contractions are informal and do not belong in academic writing.

6) References and Citations: Any time you quote or reference work which is not your own, you must provide a full citation for that work in a footnote or endnote as well as provide a full bibliographical reference. This pertains to any printed or spoken idea or words you are using which are not your own. If you are quoting a source from the Internet, you are required to provide proof that the source is reliable (that is, show me that it is an academic or mass media source). It is your obligation to prove that any Internet site is a legitimate source of information.

For footnotes, endnotes, and bibliographies, use the guidelines of the Modern Language Association (MLA), Chicago Manual of Style, or American Psychological Association.

GRADING CONVERSION CHART

STAC to Dr. Churchill
STAC




Dr. Churchill

Letter

%


Letter

%

A

94 – 100

A+

100

A

95 – 99

A – 

94

B+

87 – 93

B+

87 – 93

B

80 – 86

B

84 – 86






B – 

80 – 83

C+

75 – 79

C+

75 – 79

C

70 – 74

C

74






C –

70 – 73

D

65 – 69

D+

67 – 69





D

65 – 67

F

0 – 64


F

0 – 64*

*NOTE: 

If you hand in work which earns an F, the percentage equivalent for that F is usually 64%. If you fail to hand in an assignment, the F you receive for it has the percentage equivalent of 0%. In the latter case, the F is technically worth far less than an F for a completed assignment and will have far more damaging consequences for your overall grade. In all cases of plagiarism and cheating, an F is worth 0% and the violation is recorded in a permanent file in the office of the Vice President for Academic Affairs.
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